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The Takahashi Ryutaro Collection still continues to grow day by
day while incorporating the latest trends of young artists. What has
been particularly attracting Takahashi in recent years, are endeav-
ors by artists that are informed by a world view from a “street” kind
of perspective. For Takahashi, who once devoted himself to a stu-
dent movement, encountering these works is certainly something
that brings back memories of avant-garde art, and an experience
that takes him back onto the street so to speak.

For many of the artists introduced in this section, modifying the
pre-existing conditions of environmental phenomena and systems,
is a point of departure of their work. Suzuki Hiraku, for example,
describes the act of ‘drawing” as "excavating” a world that has
already existed there. Here he attempts to create a new kind of
language by reassembling through his physical interaction fragments
of traffic or warning signs that he found on the street. SIDE CORE,
who have been exploring ways of playing and expanding one's own
freedom in the gaps in urban environments, made a giant chan-
delier out of construction lights. “Blue Print” by ChimtPom from
SmappalGroup is a work that was originally set up as a signboard
in a Tokyo street from which people had vanished during the pan-
demic, and that has been charged with the atmosphere of that time.

Next on display is “Boxing Painting,” literally the traces of
a performance that represents the body of work of Shinohara
Ushio, a central figure in 1960s avant-garde art, staged shortly
before the artist's 90th birthday. Initially, Shinohara’s works were
mostly left exposed to the weather and therefore didn't persist as
tangible artworks, and the fact that Takahashi added those works
to his collection, represents perhaps a challenging approach as
a collector to the avant-garde art that he was so attracted to in
his youth. Nemoto Takashi, who has been active as an alternative
creator since the 1980s, was “driven by some higher force beyond
human intention” to make a giant painting, the dimensions of which
roughly correspond to the size of Picasso’s Guernica. Here, that
painting is followed by a work by Satomi Katsuzo, a Western-style
modern painter who had studied in France, and who Takahashi has
a special attachment to. In his later years, Satomi made this work
for which he painted faces onto countless pebbles. It is a work in
which the longstanding efforts of “avant-garde” practiced as an
imported concept on the streets of Japan, seem to crystallize, and
that closes this book.
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