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u Suzuki pocketed the beguiling specimen whe, "+ Worlg
a 1 a - .{.""1’1:'- ®

inks and improvise Sireamms rl he l'mnm
oL u L]

| collecting Pl‘ifl‘]l{‘iihlf‘ lava stones, "u-"s*'nll-;ing aroun :
in

1 started witl
ahout him [Hirak ‘ eph
them. Then he ook his i*lf‘i-}r"”l' ";"”"L .
emanale all around them in '”"ﬂ:r-hk:: ; “.?ﬂm”‘r’i‘ sL l'ﬁmcs, Nnony BCNepag
W riceng of Meteors. In :i[]lﬂ'"l[“l.?'hﬂt ol a {-mnw.dnnm as L write thegp nmc:;d
nearing the peak time in mid-August to witness the '““lﬂﬂl‘slmwm*sL
pesseids. These showers are clouds of “space dust” [traces)
meteor displays. [['meteors are space rocks, then the lays S
igneous pores afl unfamiliar writing. The great Frencl, thinkey
Yourcenar, ruminating on the lives of stones that can be
fissures, wrote that these “authorless inseriptions may he regarded gy ¢
4 lirsy

Rl o ol stones.”" Indeed, these silent storylines that unf, I
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dramatic setlings join cosmic time to real time in a fantastica] Kind of
s 3 o Limg.
hased art. This is spmrulﬂt e FAWINZ 10 the same sense that imagin_ ne
Mg othe
r

worlds ereates what is called speculative fiction. Can we not designate ;
abeat gy,

archive of wriling styles?

There is an unmistakable performative aspect to this kind of dl‘ﬂwing Th
- Lhat

comes as no surprise because Suzuki makes performance a key aspect of'|
3 A : 3 ol hisg
practice. There is his drawing as live performance event enacted in my
Seums

and outdoors, the improvisations with sound artists, and even a Meauwiy
Orchestra with several players drawing at once, their pens sounding am-fs
5

paper, some making scratches, and others gliding markers that animate the
sereen in a true Cagean field of sounds. Shaped by his interests in the cosmos

and matter, Suzuki adds formidable new dimensions to the strategies of
intermedia that has defined so much of postwar artmaking, pushing it toward
the sublime. His discoveries are tru ly the realization of art media and life media
embodied in this way of working, Intermedia showed the way Lo a new ecolo

of the arts, and Suzuki’s expanded field of drawing/writing proposes an Emiﬁf
of drawing that crosses boundaries between human history and natural histmﬁf

art and science,

I i . : ;
h?:f” h":" years, he took notice of the signs and objects that were all around
tn the eity to make the thousand drawings of GENGA. Ordinary things,

lik
1ke bolts and knobs and levers and hooks, which are so prevalent as to go

lnrema - :
studied ::j :y LL{IE puh!:;-:, following page-by-page in a small book of refined,
8¢S Lines going in al] directions, sometimes suggesling an ancient

lan :
guage not yet literary. There is also his GENZO, the unidentifiable grid

ol silver g e -
y shapes on black paper, more excavations from the world book of
A penetrating light into the darkness. Every gesture

knowledge. Every line

another addition 10 his own a rehive of drawings
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squiggles and lines and strange alchemies stretching the length of a museum

room. Where is this inti '
e 1s this geography poi nting to? What language do its people
through it? Suzuki is not your average flaneur in the

speak? How do they move
cily. He observes in a special way. He requires of himself —and ultimately, of

us—a meticulous kind of looking. The sense of time that it takes to really see
what he is looking at is more important than the object. He discovers writing
on the ground, in outer space. in everyday tools, in found things, in urban
space. Though he practices geomaney he is also a dreamer reaching for the
stars. To draw is to know. Suzuki’s work has to do with scale, motion, lines,
dots, black holes, signs, sedimentation. The Constellation offers a glimpse into
outer space and untold mysteries of the universe in bursts of light and dark.
His Interexcavation demands that the artist travel inside his own images to
comprehend them. These works, so tactile, read like ancient inscriptions on
walls of ruins. Where? What do they reveal to us? His lava rocks bolted to a
wall frame messages in meteors. And thus, the oldest rocks in the world are
repositioned in our era. These are earth-bound signs from another world,
another vision, another time. Mind and matter are everywhere. Everything
matters. Robert Smithson: “The brain itself resembles an eroded rock from

which ideas and ideals leak.™

I wish I could enter the empty spaces in the drawings. When 1 look at them
I don’t know where I am, on land or in the sky. I follow their spiritual energy

wherever it may take me.
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