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Coexistence with the ocean from the perspective of design
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as perceptual information
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Hiraku Suzuki and Kazuki Nakahara who kindly held a drawing se 1for this interview. As Suzukiis amused by unex-
pected results, he often holds the session. He says the point is to think of the balance in response to the counterpart.
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Nakahara's field includes drawings, copperplate
etching prints, and calligraphy. With copperplate
etching where brush strokes are absent, he applies
traces that resulted accidentally with rocks so that
imentional and spontaneous actions coexist. He
explores for just the right sense of intensity.

PR, ERETESGINACRE MBI, £
DLSRMPETARNLREANS, KIFLIG
FAARIL150~180cm EED A=A, [—3&
DREFNLBIZBRLTVIL, AFOBRN EES

i}ﬁ‘j&% Sy ﬁ@%’ib"‘o BRE2{>TVET, TLLRBHISTL BV

nE RYURFTELLL

- ?a. = P = Kazuki Nakahara first dl.aws numerol.ls fine lings
3\ E ﬁ in an orderly manner with color pencils, and then

draws lines with different textures with charcoal

57, and brush over them. This piece is small, but his T — L
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my lines will come alive.”
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One of the representative works by Hiraku
Suzuki is his series titled Constelfation. This is a
new work made by first fixing a real rock on the
surface and then drawing with silver spray paint
that reflects light and ink similarly. Fiest, without
seeing the screen, he created assemblies of acci-
dental dots, like a nebula, then draws numerous
symbols over them. It also makes the viewer
imagine such things as flashes of light coming
from the molten rock at the center and commu-
nication between planets.
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A recent work by Suzuki. It is drawn with
black and silver ink on washi (Japanese
rice paper). As it requires a certain distance,
the paper is placed not on a desk but on
the flaor, so the physical load due to the
perfermance increases, but above all, the
movement and directionality stand out.
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The Modern Dance by Tommaso
Gorla.ltis a piece he made while
aimlessly moving his hand, but
upon later reflection, he ana-
Iyzes and says, "It was a method
of abservation while trying to lis-
ten carefully to the rather quiet
rhythm in the house and the
pulsation of the streets due to
the abnormality of the lockdown.
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Marina Ferretti who's field is
photography, drawing, and
video started growing vegeta-
bles in her garden during the
lackdown. While observing the
plants, she started sensing min-
ute changes occurring daily with
her naked eyes. This plece was
made by converting her outdoor
work into a visual piece.

BEPHROBREERTHRCLT LA RO [R2F 147 - T
AP, BCORBTIAI RN NEO-THROERTER TS
FEBE. BELL Rt eftbivastiReEhtof £
ZERFRLERL BT,

Study of Anchorage by Sohei Nishine who expresses his experiences
AVARL—Lar R Pr b from walking and traveling through his photagraphic works. He took
HLTTO—FTEO—A ¥/ OHNE photos of how a rope tied to a small boat changes with the vibrations

of the waves daily at a fishing port. Perhaps by superimposing himself
{who cannot travel due 1o Covid-19) over the boat, a sense of anxiety
and frustration appeared over it.
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Signals contains 30 warks as documents regard-
ing what the artists were thinking about during
the pandemic. Its planning and editing was done
by Drawing Tube. To commemorate the publica-
tion, display and sale of works were held until the
end of July at NADIff in Ebisu, Tokyo.

104 1 AXIS



“Drawing” literally means to draw lines. As a technique in art, it is translated as "picture with
lines” and has been distinguished from painting that uses paint, but since the 2000s, drawing
has been reevaluated mainly in Europe and the USA and has been developing into a new field
of art as “contemporary drawing,” the realm of which keeps expanding even today. Two artists
Hiraku Suzuki and Kazuki Nakahara started an international platform called “Drawing Tube” in an
attempt to depict the world with the lines they generate. How are these two artists seeing the

possibilities of drawing?

To live is to generate lines

In the process of design, drawing can be considered as the very first step in
realizing the objective of design, which is provided as a keyword, asa form.
In the world of art, on the other hand, drawing has been deepened with
more perceptible lines rich in information. In Lines—A Brief History (2007),
British Social anthropologist Tim Ingold says the verb “draw” means to
“pull,” and defined it as an act of pulling a string and a trace of its locus from
his study in the history of cultural anthropology including cave paintings. He
explains that every line drawn by hand is a trace of human action, and it is
different from a projection of an image that preexisted in the drawer’s mind.

By focusing on such layers of “making of lines,” the act of drawing
would have a broad concept of acts of grasping the contours of the world.
The lines at the same time guide and are guided.

“In fact, the world is flooded with linear phenomena. To begin with,
there are plants that have roots, stems, and veins, then there are ant colonies
and tunnels underground, traces of snails crawling on the ground and roads
running throughout the surface, vapor trails, invisible radioactive rays and
cosmic rays in the sky, and there are also lines of connections that link one
thing to another. We are surrounded by infinite number of lines, “Drawing
not only means to draw lines but also to discover (invisible) lines.” These
are the words of Hiraku Suzuki who researches the extensibility of drawing
and launched the international platform Drawing Tube in 2016,

As Suzuki has loved drawing ever since he was very little, and used to
have fun drawing meaningless messy lines, “When painting, [ create the

surface in layers, but when drawing, I create a trace by carving out some-
thing from behind the surface. 1 also liked excavating when [ was a child, so
Iused to dig in the ground and find ancient earthenware. That sensation of
discovery has been the starting point of my act of drawing things.”

Kazuki Nakahara studied drawing in Germany and is now active based
in Berlin, He says, “In Germany, it has already commeon to call artists special-
izing exclusively in drawing as zeichner, so the line between artists is clearly
defined. In drawing, there are also classes like singing and reciting poems
that aren't offered in painting classes, so I learned the liberal consciousness
of lines in such classes. As the act of drawing involves physical motion, it
remains as traces on the surface. As the lines have motion and directions,
expansibility is born and connection with other genres such as dance and

performance is born.”
“How is your hand moving now? What are you seeing?”

As drawing involves hand movement, artists make sure they move and use
their hands as their daily routine. Nakahara has made it a daily routine to
stop by a forest, pick up a branch and use it as a brush on her way to her
atelier from her house while in Berlin. The information contained in that
single line with movement and direction becomes an unfathomable thing.
In 2020, when the world was thrown into a panic with the pandemic, Suzuki
intuitively thought it was necessary to do something, and says, “As to draw
was to leave a mark, I thought it was important to take some kind of action
that leaves a mark for the future.” He thought it might be possible to make
a device that memorizes things and atmosphere during that time, and then
play them back later like a record if numerous drawings are collected. In
the spring of 2020, Drawing Tube launched a project called “Signals” asking
people to send short sentences and fragments of drawings by questioning,
“How is your hand moving now? What are you seeing?” through a network
of artists that connects one acquaintance with another. Thirty works were
collected by autumn the following year and the collection was published as
a book with the same title this summer.

“They weren't types of works that can be displayed in an exhibition, but
depicted fragments of daily lives. It's like observing something and making
an input. Were there any fluctuations or blur? We wanted to know how the

hands of the artists moved in the society that keeps changing due to the
pandemic,” Nakahara explains. Suzuki continued, “In an unusual period
when it is difficult to define what is 'daily,’ circumstances and thoughts of
many people were blurry. I wanted to collect small traces generated as if
detecting minute vibrations with an antenna.”

Why are people attracted to drawings? Suzuki analyzes as follows. "It
miay be the result of returning to the act of 'drawing,' which is at the root
of all creative acts because
we're in this contemporary

era when every possible
media thinkable has been
exhausted in act of express-
ing. We also think it was in-

What kind of

evitable in this age to delve
into what the expandability
in drawing is and then what
a line really is.”

is received from

perceptual information_

a single generated line?

The act of “delving” can
be rephrased as noticing the
relationship between the
world other than human beings and the relationships among people by
leaving marks existing there as lines rather than the methodology of the
world centered around human beings. It is demanded to redraw that line in
such a manner in this chaotic period. Lines that exist outside human beings
do not exist simply to encourage creativity. How to discover lines. ... That
will be a discovery for humankind to live on. @
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Hiraku Suzuki born in 1978 is an artist and head of
Drawing Tube, He graduated with an M.F.A. from the

dia Art, Tokyo Uni
the Arts. He did research into expanding the concept
of drawing and has produced works using diverse

including two-di

Arts since 2021,

ity of

| works, sculp-
tures, video, photography, and performance. He
has been an Associate Professor, Global Art Practice,
Graduate School of Fine Arts, Tokyo University of the
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Kazuki Nakahara is an artist born in Kagawa Prefecture
in 1980. He moved his base to Berlin in 2005 and
graduated from WeiBensee Academy of Ant Berlin
in painting in 2010. He acquired his Meisterschuler
{master's degree) there as well. In 2020 he received
the Egmont Schaefer Prize for Drawing, which is
named after the famous German drawing artist. He
is alse a managing member of Drawing Tube.
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