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Dn-nwrNc As Exc-nvA rNC

Hiraku Suzuki

0 2012 Hiraku Suzuki

Jhave been drawing since I was about three. There used to be a lot of blueprints at

I my home because my farher was an architect, and I used to draw something like
I a moai on rheir reverse. I also spent a good chunk of my childhood excavating
unknown things like earrhenware fragments, minerals, and fossils in my neighbor-
hood. \X/hen I was ten years old, I saw a small photo of the Rosetta Stone and read
stories about deciphering rhe glyphs, which completely fascinated me. Then I wanted
to become an archaeologist.

Now as an artist, my practice, including works on paper and on panel, mural, instal-
Iation, frottage, video, sculpture, and live drawing performance, encompasses the new
possibilities of drawing in the world today. The method I have in my mind through
the act of drawing, however, is still closer to "excavating" things that are hidden in
the here and now, than to "depicting" objects/scenery/ideas in a classical way.

It often happens thar the thrill of something exciting right before my eyes inspires
me more than some remotely exotic place that I explore . For example, it can be a

moment in which I spot two branches of a tree that fell onto the asphalt in a way
that they form what looks like a hieroglyphic character or some kind ofsignal. This
triggers the sensation of a silent encounter wirh something new yet familiar, like a

ke1'way to a different time and space that appears in the middle of the here and now.

I want ro capture-through drawing and looking at signs that have been drawn-
the moments when the body's internal memory and that of the ourside world fall
together on uncharted areas, like perfectly fitting pieces of an ever-transforming
puzzle. Therefore, Ive been focusing as much as possible on materials and places
in my direct environment. The works rhat come out of this are again keyholes for
people-including myself-who look at them, and I hope that they will make use
ol these holes to peep into the new sphere that is stretching on the other side.

In 2000, I gave my first live drawing performance with my bare hands, using earth
as material that I dug up on the streer near the venue. Since that time I ve done it
more than one hundred times in various places and situations. The most importanr
point of my live drawing performance has always been a complete improvisational
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Hiraku Suzuki Live Drawing Performance with Live Music by Raz Mesinai, December 10, 201l,
at location One, The American Academy of New York. in SoHo. Earth, acrylic, and marker on
paper Photos: Chiro Yoshida. Courtesy Location One. @ Hiraku Suzuki
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Hiraku Suzuki Live Drawing Performance wirh Poerry Reading by Shing02, May 5, 2009, at 2lst
Century Museum of Contemporary Art, Kanazawa. Earth, acrylic, and marker on paper Phoro:

Hiraku Ikeda. Courtesy 2lst Century Museum of Contemporary Art, Kanazawa. O Hiraku Suzuki
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CENGA #001-+1000 (2004-2009). Marker on Xerox paper. 21 X 29.7 cm. Installation view
at 2lst Century Museum of Conremporary Art, Kanazawa. Photo: Kazuo Fukunaga. Courresy
21st Century Museum of Contemporary Art, Kanazawa. @ Hiraku Suzuki
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