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Spray paint on printed paper
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Stainless-steel
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“The act of Drawing” to me, is close to inventing
a new word or discovering a new constellation in
the sky. A single line that is “drawn” or “written”,
since its origin, is a form of circuitry that connects
the reality that humanity faces, and the infinitely
long time frame of space. A drawing is synony-
mous to a signal that is exchanged by two points.
For instance, it can pass, flip and leaves a trace
in the space-time continuum of two stars, inside
and outside, above and below, negative and posi-
tive, 2D and 3D, artificial and natural, organic and
inorganic, past and future, and me and you.

The significance is not the meaning itself, but
rather the meaning being projected as if it were a
beam of light, and subsequently left in a state of
reflection and echo.

Born in Miyagi, 1978. Lives and works in Berlin.

Major solo exhibitions: Daiwa Foundation (London, 2013), Wimble-
don Space (London, 2011)

Major Group Exhibitions: “Son et Lumiére, et sagesse profonde”,
21st Century Museum of Contemporary Art, Kanazawa (Ishikawa,
2013),"Roppongi Crossing”, Mori Art Museum (Tokyo, 2010)
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Arranged on the floor are two mirror loops, and the wall is paved
with large amounts of white painted icons. Additionally, two
framed two-dimensional works are displayed on the wall on the
right. Suzuki always strips icons of their meanings, so that the
resulting meaningless images purely communicate their formal
appeal alone. The symbols look like letters, but they aren't let-
ters. Thus they don't convey meaning, but only exhibit meaning-
ful-looking shapes. The artist probably tends to choose muted
colors in order to stress the symbolic character. The investi-
gation into the relationship between shape and meaning rep-
resents a philosophical proposition that is also connected to
languages and definitions of meanings. (FN)

Suzuki observes the world with his typical two points thinking
style, such as inside and outside, above and below, negative
and positive, all are exercised in his practices. And his sculp-
ture casting was created according to the typical spatial sites.
He conveys the abstract flowing characteristics from his stain-
less steel sculpture, which winds surrounds the cement pillar,
and this material contrast deepens the lively and vigor sense of
the space. (HD)
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