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i Ubacterig sign (cirele

Everywhere around the world, the thing that gave rise to humans and has already risen above them
(nature), and the things humans praduced in an effort ta rise above lhemselves {rcchnr_wrugy,
economics, thought, religion, elc.) are at once coming intoe conflict and becoming entangled and
unsettled without actually melding as tensions between them rise to an extreme, making it difficult

for humans who find themselves in the middie to see the circuitry that wiil translate” these things
nto humanism (feelings, values of happiness, the leve) of tactual sensation).

Information does nat provide us with this circurtry; rather, the speed and accumulation of information
are factors biocking our view of 1L, 50 that trying to transiate things offhandedly leads to the creation of
tommunities and culls, whereas avoiding translating them altogether leads to pleasure seeking, both of
which cannot help hut result in the denial of humanity itself.

Which is why as a human being I want to consider such fundamental Questions as "What are RAumans 2
and “Is it possible to try to rise above humanity while at the same time affirming it?"

Suzuki Hiraky, 2012

For Suzuki Hiraku, the act of "drawing” invelves “ reversing” things. In bacteria sign (cirele) (pp
8487), which involves spreading earth, embedding dead leaves, and seraping the veins with his
hands, the shapes of the leaves become shadows with only the main veins exposed. The lines
and shapes of the circles formed by these veins, whose job is to facilitate the flow of moisture
and nutrients, call to mind the flow and circulation of energy. The shapes of the leaves
embedded in the surface and the color of the earth vary from panel to panel, indicating that
Suzuki creates each piece using the leaves he has at hand and the earth he has at his feet a
the time. In this way, the acts of transference and repetition take form and proliferate. Suzuki
himself likens his expression to “dub-like music.” As g tesult of this reversal and repetition, the
Mmateriality of the materials is separated off and traces or new images emerge that resonate
with each other. At the sume lime, through (his excavation-like act in which his own body
becomes the “circuitry,” Suzuki makes viewers conscious of, and attunes their sensitivities to,
the fact that the distant past, memories, the future, and the vast unknown lje dormant in the

most familiar “here and now,” such as earth and dead leaves.
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Born Iin Miyagl, Japan in 1978, Lives in Berlin, Germany.

Suzuki Hiraku, who had been exploring expression using sound such as
field recording, gradually began to create two-dimensional visual works
using soil and leaves as materials. Today he works across a wide range
of media, including live painting, installation, wall painting, drawing on
paper, video, and casting. What remains consistent throughout his
artistic practice, which has seen him work and live not only in Japan,
but in various locations overseas mcluding Paris, Australia, Brazil, New
York, and London, is his pursuit of drawing or line-making as an
expression of the scene of creation, or becoming, through his close
relation to familiar materials and environments.
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garth, dead leaves, scrylic on wooden pané|
A5 x 45209
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collection: 21st Century Museum of Contemporary Art, Kanazawa
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*exhibiled 86 works

[pp. 84-85, 86-87 (RE3)/ detail), 144]
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