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In GENGA #001-#1000 (video), 1000 “signals” collected by finding and drawing
on paper ordinary street scenes and little everyday moments are morphed
together. In GENZO (photo) the artist has photographed drawings rendered in
silver spray paint or marker pen on black paper, and transferred them onto
photographic paper. By rearranging fragments of existing symbols via the act of
drawing, reversing negatives and positives, hitherto unknown symbols liberated
from their material qualities shed light on human memory before and after the
development of language. [0.K.]
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GENGA #001-#1000 (video), 2009 / Single-channel video /
Callection of the artist >> Lounge Talk (p.22)

Photo: Kuniya Oyamada @ Hiraku Suzuki
Courtesy of Aomori Contemporary Art Center [ACAC|
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New York artists joined forces to stage “War Pickles™ exhibitions in Mexico (2012)
and Paris (2013). Rows of pickle jars in the venue styled as a “pickle shop” sport
labels made to imitate the format of punk and political fanzines. Usually stocked
as an item of merchandise, here pickles are displayed in an art exhibition setting
as the raw materials. In a capitalist market economy, war too has a market value,
like pickles, and War Pickles addresses this in an exhibition format, [T.H.]
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#7 : EAT & ART TARO

Bill HAYDEN, Sam PULITZER, Antek WALCZAK, War Pickles Il, 2014/
Installation [Reference image]

Thanks to EAT & ART TARO >> Symposium (p.52}

Courtesy of Air de Paris
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Containers filled with sand and powdered mineral pigments hold different sand
pictures etched line by line by antlions in their larval stage. The larva makes a
bowl in sand and catches any insects such as ants that come too close and fall
in. The Opposing Shore or Garden in Movement, places the larvae in slightly
different conditions to usual to encourage their latent abilities. The modeling
capabilities of the antlion larva are such that if the bowl is too shallow its prey will
escape, and if too deep, the sand will fall on the larva itself. The Opposing Shore
or Garden in Movement, could be described as a quietly moving garden of natural
creative ability. [T.H.]
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DOGANE Yuji, The Opposing Shore - Hagenomyia pictoric,
2010 / Installation [Reference image| >> Lounge Talk (p.22), Event (p.24)

Courtesy art space kimura ASK?



	IMG_20180223_0088
	IMG_20180223_0087

